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George de Forest Brush. N. A. / 
“The Aztec Sculptor” 


Born in Shelbyville, Tenn., Sept. 28th, 1855. He 
studied under Gerome in Paris. Among the fine works 
he has produced are: “In the Garden,” “Henry George,” 
at the Metropolitan Museum, New York; “Mother and 
Child,” at the Corcoran Gallery, Washington, D. C.; 
“Portrait of a Lady,” at the Carnegie Institute, Pitts- 
burgh; “Mother and Child,” at the Museum of Fine 
Arts, Boston, Mass.; “The Moose Chase,” at the Na- 
tional Gallery, Washington; “Mother and Child,” at the 
Pennsylvania Academy, Philadelphia; “Young Violinist,” 
at the Worcester Art Museum; “Mother and Child,” at 
the Brooklyn Museum. 




1838 — Anton Mauve — 1888 
“Milking Time” 
(Water Color) 


Anton Mauve was born at Zaandam in 1838. In spite 
of family opposition he set himself strenuously to work 
to gratify his desire to become an artist. His nature 
studies thus early began, continued to the end. He 
was a pupil of Van Os. He gained many medals — at 
Vienna, Philadelphia, Antwerp, and in Paris in 1888. 
He was early appreciated both in Europe and America. 
The influence of Millet is marked in his works which 
may be described as tender pastorals, carried out in 
schemes of silvery grey, brown and green. Although 
his color range was limited, an exquisite atmospheric 
quality is never absent from his low toned harmonies of 
Dutch landscape. He painted cattle with much skill and 
sympathy. He died in Arnhem in 1888. 




1825 — George Inness — 1894 
“Sunset 1891” 

This is one of the very great Sunset pictures of George 
Inness. I watched him paint it and he had In his mind the 
unity and dignity of a Rembrandt. This noble quality 
he has secured, and the picture, today in perfect preserva- 
tion, is a grand work of any age, any place, any artist. 
No other artist who ever lived could have produced the 
glowing beauty of this work. 

Elliott Daingerfield. 

May 26th, 1922. 



1796 — Jean Baptiste Camille Corot — 1875 


“Woman With Water Jar” 


Corot, was born In Paris, of humble parentage in 1796. 
He did not follow his inclination to paint till he was 
twenty-two when he became a pupil of Michallon, then of 
Victor Bertin, and finally completed his studies in Italy. 
He first exhibited two pictures in 1827. He received 
medals for his works in 1833, 1848, 1855 1867. His 

death occurred in Paris in 1875. 



EXHIBITION 

OCTOBER 9th TO OCTOBER 28th, 1922 

^ I. J. B. C. Corot, “Woman with Water Jar” 23x17 

V 2. C. F. Daubigny, “Early Spring Morning” 18x34 

N 3. N. Diaz, “Forrest and Two Women” 19x28 

4. Anton Mauve, “Milking Time” (W. C.) 17x24 

yj 5. J. C. Cazin, “The Bathers” 34^34 

S 6. N. Diaz, “A Woman and Pond” 17x22 

7. Claude Monet, “Tulip Field near Lyden” 24x29 

^ 8. George Inness, “Sunset, 1891” 45x36 

vj 9. J. F. Raffaelli, “The Wood Chopper” 32x40 

10. Jules Bastien Le Page, “Reverie” 

(W. C.) 16x14 

v/ II. J. C. Cazin, “Woman with Halo” 24x18 

\j 12. George Inness, “Green Landscape, 1886” 30x40 

13. N. Diaz, “Landscape” 8x12 

\ 14. E. IsABEY, “The Storm” 19x26 

■4 15. Gari Melchers, “Brittany Wedding” 43x26 

■ 16. George Inness, “Sunset, 1881” 28x22 

'i 17. J. C. Cazin, “Nativity” 18x15 

18. A. Vollon, “Fruits and Flowers” 26x36 


nV 19. George De Forest Brush, “Aztec Sculptor” 

15x26 

N 20. Claude Monet, “Windmill and Tulips” 26x32 
Nj 21. H. LeRolle, “The Bathers” 32x24 


HOWARD YOUNG GALLERIES 
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Gari Melchers — N. A. 
“ijRiTTANY Wedding” 


Gari Melchers was born in Detroit, Mich., August 
nth, i860. Pupil of Dusseldorf Academy, 1877-80; 
Lefebvre and Boulanger in Paris. He was awarded 
Honorable Mention at the Paris Salon in 1886 and after 
that received Medals, Prizes and Honors at Amsterdam, 
in 1887; Paris Salon, 1888; Munich, 1888; Parish Ex- 
position, 1889; Chicago, 1891; Berlin, 1891; Philadel- 
phia, 1892; Antwerp, 1894; Pennsylvania Academy of 
Fine Arts, 1896; Vienna, 1898; Buffalo, 1901; St. Louis, 
1904; Corcoran Gallery, 1910. He has received many 
decorations and his paintings adorn the leading public 
galleries of Europe and America. 



1825 — George Inness — 1894 
“Sunset 1881” 


Of the work of George Inness we can have neither too 
intimate nor too complete a knowledge, for in his name 
the corner stone of American landscape art rests. To 
their tone, depth, form, and convincing logic of beauty he 
brought color; color such as the old masters knew in 
their great figure work. 



1 8 17 — C. F. Daubigny — 1878 
“Early Spring Morning” 


Charles Francois Daubigny, one of the most distin- 
guished French landscape painters of recent years, was 
born in Paris In 1817. At the age of eighteen he visited 
Italy, and on his return to France the following year, he 
entered the studio of Paul Delaroche. He first exhibited 
in the Salon in 1838 and received many medals from that 
year till 1867, when he exhibited for the last time at the 
Paris Universal Exhibition. Daubigny died in Paris In 
1878. 



Claude Monet 
‘‘Windmill and Tulips” 


Was born in Paris, France, in 1840, and still resides 
there, where at the ripe age of eighty-two he is complet- 
ing the most titanic achievement of his career, ten com- 
positions in nineteen panels, which will be his gift to the 
French Nation. They will be hung in a specially con- 
structed pavilion in the Tuileres, and have already been 
accepted by the State. He early inclined toward an artis- 
tic career. In Havre he spent much of his time with the 
painter, Boudin. He exhibited in the Salons of 1865 and 
1867 but not since the latter date. For many years he 
has l3een regarded as the head of the Impressionist move- 
ment and the ablest exponent of its principles. 




1840 — J. C. Cazin — 1901 
“The Bathers” 


Cazin was born at Samers (Pas-de-Calais) in 1840, the 
son of a doctor. He studied under Lecoq de Bolsbaud- 
ran, later went to England, where he came under the influ- 
ence of the Pre-Raphaelite school. It was from London 
he first sent to the Salon in 1876 “Le Chantler,” and fol- 
lowed this with many figure paintings for which he re- 
ceived much recognition and several awards, but from 
1883 he principally produced landscapes, luminously 
painted and full of sentiment. 

He was Vice-President of the National Society des 
Beaux Arts, and created Knight of the Legion of Honor 
in 1882, and an officer in 1889. He died in 1901. 



1825 — George Inness — 1894 
‘‘Landscape 1886” 


George Inness was born in Newburgh, N. Y., May ist, 
1825, and died at Bridge of Allan, Scotland, August 3rd, 
1894. Studied art for the most part independently, begin- 
ning with engraving at about the age of sixteen. Had 
slight instruction from Durand, whose works were a 
principal early influence. He studied abroad in the late 
forties and again in the fifties and finally more extendedly 
in the seventies, after which came the brilliant period of 
his career. In closing his labors, it is but characteristc 
that he did so with the profoundest of synthetic color 
harmonies. 



1833 A. VOLLON 1900 

“Fruits and Flowers” 


Born April 23rd, 1 833, at Lyons, and studied at the Art 
School of that city. He was also a pupil at Ribot’s. He 
first exhibited at the Salon in 1864 and achieved success 
as a painter, his arrangements of flowers and fruit were 
always noteworthy. His “Coin de Halle” is in the Lux- 
embourg and ranks as a masterpiece. He has been de- 
scribed as the Chardin of his time, which may mean that 
he possessed the full equipment of the artist who excels. 
He died in Paris, August 27, 1900. 





i8o9 — N. Diaz — 1876 
“A Woman and Pond” 


French landscape painter was born at Bordeaux In 
1809, where his parents, who were of Spanish extrac- 
tion, had taken up their abode. Having been left an 
orphan at the age of ten, he was adopted by a Protestant 
clergyman at Bellevue, and from his earliest years he 
studied nature in the woods. His landscapes won for 
him fame. He last exhibited at the Salon in 1859, and 
died at Mentone from the bite of a viper in 1876. 
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